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e Abstract:

Premapiyiisam, written by Acdrya Radhavallabh Tripdthi, is a notable work in modern
Sanskrit drama. Even though it is a modern play, it clearly reflects the influence of
classical Sanskrit dramatic theory. The structure of the play follows important principles
mentioned in Bharata Muni’s Natyasastra and Dhananijaya’s Dasaripaka, especially the
ideas of Arthaprakrti (dramatic elements), the stages of action, and the five dramatic
junctures (Sandhis). The plot centers on the love story of Bhavabhiiti and Princess
Sasiprabha. Their relationship develops gradually and reaches fulfillment in a natural and
systematic way, beginning from the initial seed of love and ending in its successful
completion. The hero is portrayed as a Dhirodatta type—noble, calm, and dignified—
while the heroine represents the ideal Svakiya nayika. Love (Srngara Rasa) is the main
sentiment of the play, but other emotions such as sorrow, heroism, anger, and peace also
appear at different moments. By describing love as ‘Piyisa’ or nectar, the playwright
expresses the moral and spiritual importance of pure love in human life. Through the
effective use of poetic style and classical dramatic structure, the play shows that
traditional Sanskrit aesthetics can still remain meaningful in modern times.

«» Keywords: Premapiyisam, Natyasastra, Arthaprakyti, Sandhi, Dhirodatta Hero,
Svakiya Heroine, Srrgdra Rasa, Alamkara.
= Introduction:

In the Indian literary tradition, drama is a special form of art in which life, emotions,
philosophy, and social awareness are closely connected. Among all branches of poetry,
drama is considered the most lively and powerful form. That is why the ancient scholars
said, ‘Kavyesu ndatakam ramyam’ — among all types of poetry, drama is the most
delightful. In a play, poetic beauty, character development, and events come together to
create a direct and real experience in the minds of the audience.

The oldest and most authoritative text on dramatic theory is Bharata Muni’s
Natyasastra. It does not discuss only the rules of writing a play, but also explains acting,
music, rasa (aesthetic emotion), stage arrangement, and many other aspects in a
systematic way. Bharata himself speaks about the all-inclusive nature of drama in these
words—

na tadjiianam na tacchilpam na sa vidya na sa kala.
ndsau yogo na tatkarma natye'smin yanna drsyate'.

This means that there is no knowledge, art, learning, or action that is not shown in
drama.Dhanafjaya, the author of Dasariapaka, while explaining the structure of drama,
says- vastu netd rasastesam bhedakah’. This means that plot (story), hero, and rasa
(emotion) are the three main elements of a play. On the basis of this theory, we can
examine the play Premapiyisam (1971) written by Acarya Radhavallabh Tripathi.
Though the play is written in a modern period, it maintains a deep connection with
classical dramatic structure.
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1. Plot:

The play is divided into seven acts. The main story
revolves around the love between the poet Bhavabhiiti and
Princess Sasiprabha. In the first act, Bhavabhiiti appears in
the court of King Yasovarman and is insulted there.
Princess Sasiprabha is deeply moved by his poetry and
sends him a ring. This fills Bhavabhiiti’s life with new
hope. In the second act, they meet and talk in the royal
garden. At the same time, political doubt arises in the royal
court. Because of suspicion, the king sends Bhavabhiti
into exile. In the third act, Bhavabhiuti thinks about
renouncing the world. At this moment, his teacher
Jiananidhi arrives, and the story takes a new turn. In the
fourth act, during the Madana festival, Sasiprabha’s inner
suffering is shown. She declares the greatness of love and
sings- piba re premapiyiasam.
punyam. In the fifth act, they meet again in an asrama. A
dream scene is shown, and their relationship becomes

amalam madhuram

stronger. In the sixth act, the defeated king comes to the
asrama and is surprised to hear about his daughter’s
marriage. In the seventh act, the final union takes place on
the bank of the river Godavari. At last, with everyone’s
agreement, the play ends happily. At the end, the poet
recites a blessing verse—
satpatrayojitam punyam, ramyam bahugunanvitam.
pibantu premapiyiisam rasika rasapesalam’.
Thus, the play presents love, emotion, and classical
dramatic principles in a graceful and meaningful way.

2. Analysis of the Plot (Kathavastu samiksa):

2.1. Arthaprakrti (Elements of Plot Development):

2.1.1. Bija (Seed): At the very beginning of the play, the
seed of the story is planted. In the royal court, when
Bhavabhiiti is insulted, a Kaficuki comes to him with a ring
given by Princess Sasiprabhd and says- bho kave. Ksanam
vilambyatam. Esa sakalakalakalapakusala tatra bhavati
rajadarika sasiprabha rajasabhayam bhavato’vajiiama-
valokya khinna anguliyakamidam bhavate prasadikaroti.
tadetadangikrtya nivrttim bhavatu bhavan®. The giving of
this ring becomes the main seed of the story. Later, this
seed fully develops through the marriage of Bhavabhiti
and Sasiprabha.

2.1.2. Bindu (Drop): In the second act, King Yasovarma
banishes Bhavabhiiti from the kingdom. At this point, the
main story seems to break temporarily. But at the end of
the fourth act, Yasovarma says- ra@jii, bahavascinta-
karanani samayanti rajakarye. kasmiranareso lalitadityo
mahatd sainyena asmanabhiyatukama ita evagacchati.
tatpratikaram cintayami’. This statement reconnects the
story and gives it a new direction. This is called the Bindu.
2.1.3. Pataka (Sub-plot): The episode of King Lalitaditya
of Kashmir can be called the Pataka. His arrival and attack
influence the main course of the story. However, his own
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goal—defeating Yasovarma—is achieved before the hero’s

main objective is fulfilled. In the fifth act, Jiananidhi says-

jhaana. - sadhu. Sriyasovarmano rajyam tu satruna sama-

krantam ityadyaiva ekena gramavdasina me vijiapitam®.,

Thus, the episode of Lalitaditya functions as the Pataka.

2.1.4. Prakart (Minor Episode): The story related to

Mahatma Jiiananidhi is considered the Prakari. His role

appears in the third, fifth, sixth, and seventh acts. Though

he is not the central figure of the main story, his role is

important in moving the events forward.

2.1.5. Karya (Main Action): The main actions of the play

include:

® Bhavabhiiti’s arrival in the royal court.

e His insult.

e The princess giving him the ring.

o The attack of Lalitaditya.

® Bhavabhiiti’s welfare activities for the people.

e Finally, the marriage of Bhavabhiiti and Sasiprabha.
These connected events together complete the Karya

(main action).

2.2. Karyavastha (Stages of Action):

2.2.1. Arambha (Beginning): The story begins in the first

act with Bhavabhiiti’s entrance into the royal court. This is

the stage of beginning, which continues till the end of the

first act.

2.2.2. Prayatna (Effort): When Bhavabhiiti goes to the

royal garden at Sasiprabhd’s invitation, the stage of effort

begins. This continues up to the fourth act.

2.2.3. Praptyasa (Hope of Attainment): In the fifth act,

Bhavabhiiti feels both hope and doubt about gaining

Sasiprabha. This emotional struggle represents the stage of

Praptyasa. He is hopeful, yet he feels that such a precious

jewel is not easy to obtain.

2.2.4. Niyataphalaprapti (Certainty of Result): Sasip-

rabha is chased by the Sabaras and comes into the forest,

where she meets Bhavabhiiti again. She is freed from

danger. This reunion shows that success is now certain.

This is the stage of Niyataphalaprapti.

2.2.5. Phaldgama (Achievement of Result): In the sixth

act, Bhavabhiiti and Sasiprabha are married. In the seventh

act, King Yasovarma gives his approval. This final union

marks the Phalagama, the attainment of the final result.

2.3. Sandhi (Dramatic Structure):

2.3.1. Mukhasandhi: The first act contains the planting of

the seed and the beginning stage. Therefore, it is the

Mukhasandhi.

2.3.2. Pratimukhasandhi: In the second act, the stage of

effort begins. So, this act represents the Pratimukhasandhi.

2.3.3. Garbhasandhi: In the third and fourth acts, the sub-

plot develops and the stage of hope appears. Therefore,

these acts form the Garbhasandhi.


https://themultijournal.com/

International Journal of Multidisciplinary Horizon/ Volume 03/Issue 01/ January-February 2026 /Page No.83-86

2.2.4. Avamarsasandhi: In the fifth and sixth acts, the
certainty of success is achieved. Hence, these acts
represent the Avamarsasandhi.

2.3.5. Nirvahanasandhi: In the seventh act, all the separate
threads of the story come together and lead to the final
conclusion. at the hermitage,
Lalitaditya is present, and Bhavabhiiti and SaSiprabha

Yasovarma  arrives
appear. Thus, the drama reaches its complete resolution.
This is the Nirvahanasandhi.

3. Hero (Nayaka):

The character who stands at the center of the story and
keeps the whole drama moving is called the hero. From the
beginning to the end of the play, he plays an active role in
the development of events. He is not only the main
character but also represents high ideals through his noble
qualities. In Sanskrit dramaturgy, the hero has a special
place. Bharata Muni describes four types of heroes, and
Dhananjaya also supports this view- Bhedaiscaturdha
lalitasantodattoddhatairayam’.

Among these four types, the hero of Premapiyisam
belongs to the Dhirodatta type. According to Dhanarijaya,
the qualities of a Dhirodatta hero are—

mahasattvo 'tigambhirah ksamavanavikatthanah.
sthiro nigiidhahankaro dhirodatto drdhavratah’.

This means he is brave, serious, forgiving, not self-
praising, steady-minded, inwardly dignified, and firm in
his vows. The hero of this play is Bhavabhiiti, a gifted
poet honored with the title ‘Kavirgja’. His poetic
excellence is recognized by the king, who says—

raja - sukave! sadhugrathitam.
aparam kimapi kavyam prastityatam’.
This clearly shows his literary talent and wisdom.
e A Loving Hero: In the second act, while watching the
Madan festival, Bhavabhiiti is charmed by the beauty of
the royal garden. When he sees Sasiprabha, his heart fills
with emotion. He expresses his feelings poetically—
sucisubhagavimugdhairdrstipatairiyam hi
dhavalabahalaramyam dugdhakulyam ksarantr.
mama hi vikalacittam plavayanti prakamam
ciranavalapavitram dharayanti tanum ca'’.
Here he compares her pure glance to a stream of white
milk that floods his heart with emotion.
o Self-Respect and Firmness: When King Yasovarma
insults him, Bhavabhiiti leaves the city. This shows his
strong sense of self-respect. Even after his marriage, in the
seventh act, he refuses to live in the royal palace. Though
the king requests him, he remains firm in his principles.
This quality perfectly matches the Dhirodatta type of hero.
e Devotion to the Guru: In the third act, Bhavabhiti
meets his teacher Jiiananidhi. This meeting changes his
life. He goes to the hermitage and serves his guru and the
people. By the guru’s command, he marries Sasiprabha
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and later takes responsibility for the hermitage. This shows

his humility and devotion.

4. Heroine (Nayika):

Sasiprabha is the central female character of the play.
According to dramaturgy, heroines are of three types-
svanya sadharanastriti tadguna nayika tridha''. The
Svakiya heroine is again divided into three- mugdha
Sasiprabha represents the ideal Svakiya heroine. She is
modest, faithful, and devoted to her husband.

e Sensitive and Emotional: When Bhavabhiiti is insulted,
she feels deep pain. She sends him a ring through her
friend, showing her sincere love.

o In Separation: When Bhavabhiiti leaves the city, she
does not take part in the Madan festival. She suffers from
separation. In the fifth act, when soldiers attack in the
forest, she appears helpless and distressed.

e Ideal Wife: In the seventh act, her character shines
brightly. When asked to live in the royal palace, she
clearly says- SaSiprabhd - tata! yatraryaputro vasati
tatraiva mayapi vasah karyah. na me rocate antahpur-
asyavarodhamayam jivanam. atra nissimambaracch-
aya-yamunmuktaham vicarami. idrsamanandam tu na
maya kvacidatyupalabdham jatu tatra........ 13
Here she declares that she wishes to live wherever her

husband lives. She does not like the restricted life of the

palace. This shows her loyalty and independent spirit.

5. Rasa (Emotions in the Play):

Acarya Tripatht has beautifully included Srrgara (love),

Karuna (pathos), Vira (heroism), Raudra (anger), and

Santa (peace) in this play. Among them, Srrigara Rasa is

presented in a gentle and refined way.

e Srigara Rasa:

o Sambhoga: In the seventh act, when Bhavabhiti and

Sasiprabha unite, love reaches its full expression.

Bhavabhiiti praises her beauty—

idam lavanyam te sutanu kila samviksya sahasa
bhaveyugrlanya hi glapitavadanascandravadanah.
Sariram saundaryam ciranavamaho darsayati te.
tathapyetaccitam kusumamiva te sundarataram'*.

He appreciates not only her outer beauty but also her pure
heart.

o Vipralambha: In the fifth act, after waking from a dream

and not finding Sasiprabha, Bhavabhiiti expresses his

SOTTOW—

unmattah kathamatra bhrantavikalah tvam varttase'harnisam.

premanam hrdayagnisamakamaho praptum bhrsam vyakulah.

piyisapratimo 'tidurlabhatamo labhyah katham sa tvayd.
yasyekah khalu binduratra subhagaih punyairnaraih pra-
pyate”,

Here love is compared to nectar, rare and precious. The
pain of separation deepens the feeling of love.
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o Karuna Rasa: In the third act, Bhavabhiiti expresses his
sorrow before his guru—
idam Sokavegad dalati mama cittam vibhavato
vidhirmarmacchedt praharati nikamam pratipalam.
kva me citte vidyeta karunakarune harsa kiranah
visado yatrandham tama iva parivyapta irane'’.
His heart is filled with grief, creating a strong sense of
pathos.
o Vira Rasa: In the first act, while describing the bravery
of Sri Rama, heroic emotion appears—
dorlilaricitacandrasekharadhanurdandavabhangodyata-
stankaradhvaniraryabalacaritaprastavana-dindimah.
drakparyastakapalasamputamitabrahmandabhandodara-
bhramyanpinditacandima kathamaho nadyapi visram-
yatil’,
The strong sound and powerful imagery express heroism
clearly.
e Santa Rasa: Santa Rasa brings calmness beyond joy and
sorrow. In the fourth act, Priyamvada speaks of love as
nectar—
piba re! premapiyiisam.
amalam madhuram punyam.
pyiisamidam Santipradam
durtkaroti duritam duhkham.
samayati tvaritam bhavasantapam.

Jjirnaranye jagati sakhi!
santim labdhum yadyabhilagasi.
piba santapanam samanam sukhadam.

Love is described as pure nectar that removes sorrow and
brings peace.
6. Metres and Figures of Speech:
Different metres are used beautifully in the play, such as
Anustup, Sardilavikridita, Sikharint, and Malint.
e Anustup-
kasmai na rocate nitnam, ruciram rasikaya hi.
prastutam svadavijiidya piyiisam paramam madhu’®.
o Sardilavikridita-
advaitam sukhaduhkhayormadhurilam canandanisyandanam
punyam yanmanaso rasiayanamaho santarpanam santidam.
taccedam bhuvane'khile'pi vipule santaptasamsarinam
sarvesam hrdayapradesamabhitah premamytam sificatu®.
* Malint-
sucisubhagavimugdhairdrstipatairiyam hi
dhavalabahalaramyam dugdhakulyam ksarantr.
mama hi vikalacittam plavayanti prakamam
ciranavalapavitram dharayanti tanum ca’'.
Figures of speech like simile, metaphor, imagination, and
alliteration are used naturally to enhance poetic beauty.
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= Conclusion:

From beginning to end, Premapiyisam follows classical
dramatic rules in a successful modern way. The plot
develops smoothly from the seed to the final result. The
structure of acts and emotional progress is well organized.
The hero and heroine are portrayed with both ideal
qualities and human emotions, which makes the play
touching and meaningful. The rich use of different rasas—
especially love in both union and separation—along with
pathos, heroism, and peace, makes the drama complete and
emotionally powerful. The variety of metres and poetic
devices increases its literary beauty. Overall, Prema-
piviisam presents love as nectar and gives a message of
moral values, devotion, and inner peace. It stands as an
important contribution to modern Sanskrit drama.
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